


This graphic novel and guideline is based on the research findings in Nayanika Mookherjee’s book [The Spectral
Wound: Sexual Violence, Public Memories and the Bangladesh War of 1971. Durham: Duke University Press
(2015); Delhi: Zubaan Books (2016)]. What was and is still unprecedented about Bangladesh is that there was no
silence about wartime rape of the 1971 war unlike other instances of sexual violence during wars. Instead, there
was a public memory of wartime rape as evidenced in the government declaration in 1971 of women raped to be
referred to as birangonas (meaning brave women). Nayanika's research ethnographically examines the
testimonies of survivors, state officials, human rights activists as well as archival sources, visual and literary
representations. Most of the research in this area focuses on highlighting the testimonies of violence only.

Interviews with survivors show that with the focus on documentation of the experiences of wartime rape:
(i) inadequate attention is paid to the conditions under which such testimonies are recorded.

(ii) As a result, ethical practices of documentation can be flouted by journalists, human rights activists, government officials, NGO personnel,
researchers in their pursuit of recording wartime rape.

(iii) Hence, survivors can experience a double set of transgression in the very process of testifying to their violent experiences during wars.

(iv) Hence, there can emerge a critical disconnect between survivors needs and transitional justice processes.
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Grandmother had another nightmare

GINE MY LIFE
BuT
NOT MY HONOUR




Labony’s School Project

ARE You

NAN, WHo 15 17
SLEEPING?

= oM
; ; LABONYZ
( NANUZ WHY ARE 4 B . [
{OU SNEATNG

SO MUCH?

D0 YoU AGAN
HAVE NIGHTMARES
NANUZ

(F? 097

YES T
OREAMT
OF THE WAR,

NO NOTHING. T AM
NOT FEELING VERY WELL
AND FEELING A BIT SAR

1 REMEMBERED LOTS OF
HORRIFIC THINGS AND MANY
OF MY FRIENDS,

| T WANTED TO TALK TO YoU ABOUT MY [T]

SCHoOL  PROJECT. ALl THE
12-(EAR-OLD CHILOREN IN MY SCHOOL
HAS BEEN ASKED TO WRITE ABOUT THE

MEMORY OF THE BANGLADESH WAR
OF 1971 THAT EXISTS IN THE FAMIL
WHY DON'T 1oU TELL ME THE STORY
OF YOUR FRIENDS? MAYBE BY TELLING
ME YOU MIGHT FEEL ABIT BETTER?

N

WHY WERE
YoU CALLING ME,
LABONY DEAREST?

* A maternal grandmother is referred to as Nani or affectionately Nanu

m among Muslim families in Bangladesh. It is also used among Hindu and Muslim families in some other parts of South Asia.




We had a huge loss in the war of 1971

MAYBE..
T AM 72 YEARS OLD NOW AND WE
ARE ALL SLOWLY PASSING ANAY. JUST A FEW
DAYS A6O MALEKA BEGUM DIER BEFORE
THAT IN EARLY 2018 FERDOUSY
PRIYOBHASHINI DIEQ

WHENEVER T GET
THISNEWS T FEEL
REALLY BAR

Loss?
WHAT 0o You
MEAN BY LOSS?

N\

WE ALSO HAD A
HUGE LOSS IN THE
WAR OF 1971,




It has been 47 years. Bangladesh honoured women
who were raped during the war of 1971 and tried to rehabilitate them.

AgouT our

HISTORY

ITsALONG
STORY FROM 47 YEARS
AGO. THEN WE WERE
EAST PAKISTAN,

AFTER A NINE MONTH
WAR WITH WEST PAKISTAN,
EAST PAKISTAN BECAME
BANGLADESH.

16TH PECEMBER

T HAVE READ

STRUGGLE AND THE WAR OF
*1974 N THE SCHooOL

qES T IS

1971,

LIBERATION

BOOKS.

4OU MIGHT NOT HAVE READ IN SCHOOL HISTORY
BOOKS THAT ON 22RPD DECEMBER 1971 (7
DAYS AFTER THE WAR ENDED) THE GOVERN-
MENT MADE AN ANNOUNCEMENT, THE HOME
MINISTER  JONAB  KAMRUZZAMAN DECLARED
THAT. ALL WOMEN AND GIRIS WHO WERE RAPED
BY THE WEST PAKISTANI ARMY AND LOCAL EAST
PAKISTANI COLLABORATORS WILL BE REFERRED
TO AS BIRANGONAS (BRAVE WOMEN),

N

|—

WHEN BONGOBONDHU SHEIKH MUTIBUR
RAHMAN (THE FIRST PRIME MINISTER OF
BANGLADESH) WAS RELEASED FROM HIS
IMPRISONMENT (N PAKISTAN IN JANUARY
1972, HE RETURNED TO BANGLADESH AND
SAID BIRANG ONAS ARE MY MOTHERS AND
SISTERS,

23112171 Purbodesh 23/12/T1 Doinik lttefaq

m *

Bangladesh War of 1971/Liberation War



Bangladesh is the only country which has till date honoured women raped during the war of 1971

SADLY IN MOST WARS
WOMEN HAVE BEEN RAPED
INSOME WARS MEN TOO
HAVE BEEN RAPEQ

THATS
AMAZING!

BUT BANGLADESH ~
e AN OTHER 5 THE ONIY COUNTRY V,zs Oﬁ‘;“:;gﬁ’f&%”;
COUNTRY IN THE WORLD WHICH HAG TLL DATE BANGLADESH, WHAT HAPPENNED
HONOURED WOMEN WHO WERE HONOURED WOMEN RAPED T0 THE BIRANGONAS AFTER.
RAPED DURING CONFLICTS? DURING THE WAR OF 1971. THE WAR?
1=

\( MOST OF THE WOMEN DIONT WANT TO MARRY, THEY WANTED TO WORK
AND HAVE ONLY TAKEN RETIREMENT RECENTLY.

AFTER THE WAR MANY OF THE BIRANGONAS GOT HELP FROM THE
GOVERNMENT REHABILITATION CENTRES, MANY WERE PREGNANT AND
UNDERWENT ABORTION, CHILDREN WERE PUT UP FOR INTERNATIONAL
ADOPTION BY THE GOVERNMENT OTHER BIRANGONAS WERE
MARRIED OFFF GINEN GOVERNMENT JOBS, VOCATIONAL TRAINING.

FIRST. MANY OF THEM WERE WORKING IN THESE GOVERNMENT JOBS

( YES, MY DARLING. THIS PHOTOGRAPH WAS TAKEN IN THE

LIKE YoU TOOK
RETIREMENT NANUZ

REHABILITATION CENTRE IN 1972, HERE THE PRIME
MINGTER ~ SHEKH MUJTBUR RAHMAN 5 WITH
BIRANGONAS ALONG WITH THE POET SUFIA KAMAL AND
THE MP BODRUNESSA AHMAR

Photograph by Roshid Talukdar



After the war we get to know about the birangonas in
stories, novels, films, plays and photographs.

HOW DO WE GET TO KNOW
ABOUT BIRANGONAS?
THEY ARE THERE IN HISTORY BOOKS AS A
MERE MENTION; “THAT THE HONOUR OF 200000
MOTHERS AND SISTERS HAVE BEEN LOST

FOR THE LAST 47 YEARS
WE HAVE LEARNT ABOUT BIRANGONAS
IN STORIES, NOVELS, FILMS,

RESEARCH DOCUMENTS*

PHOTOGRAPHS
TAKEN BY JOURNALISTS AND
NATIONAL AND INTERNATIONAL

3 PHOTOGRAPHERS. /

P |

m *See full references of cited work and films on Page 40.



Hena was part of an Oral History Project which was collecting testimonies
of Birangonas. They are all slowly passing away.

AMMA,

LABONY SORRY 1 GOT LATE
COMNG BACK FROM M 60001
DHAKA UNNERSITY, 1 FORGOT ABOUT TEA AS
> T AND LABONY WERE DEEP
1 60T SOME N CONVERSATION,

TEA AND SNACKS,

WHAT WERE YoU
CHATTING ABOUT?Z

NANU HAD
NIGHTMARES DURING HER
AFTERNOON NAR

TALKING ABOUT
YOUR... WHAT WERE YoU

TELLING LABONYZ

T MEAN

BIRANGONAS? T WAS TELLING

HER ABOUT
MY BIRANGONA
FRIENDS,

N =

FERDOUSY PRIYOBHASHINI
WAS A FAMOUS SCULPTOR
RIGHT?

YES,

FERDOUSY PRIYOBHASHINI NOT JUST HER.

RATUBALA DE,
Just 92'5091‘: EARLY CHIANDAO MARMA,
' MALEKA BEGLM, 1

EVERYONE 1S DYING.

*Meaning Mother. m



The common assumption about the lives of birangonas in the post-conflict context

MANY OF THEM WERE PHYSICALLY AND PSYCHOLOGICALLY AFFECTED

BY WHAT HAPPENNED TO THEM DURING THE WAR., MOST OF THE TIME
SOCIETY DIV NOT ACCEPT THEM. T HAVE HEARD MANY OF THEIR
HUSBANDS LEFT THEM, THEIR FAMILIES DID NOT SUPPORT THEM.,

[THE‘( BECAME MUTE BECAUSE

OF THEIR SHAME,

YES, ONE DAY T OVER-
HEARD A 6ROUP OF
12-13 YEAR OLD
CHILDREN TALKING
AMONG THEMSEINVES IN
FRONT OF THIS
PHOTOGRAPH IN THE
MUSEUM,

HOW WERE THER LIVES \y =

AFTER THE WAR NANUZ &

MUTE LKE THAT PHOTOGRAPH OF THE "
BIRANGONA WITH THE HAIR COVERING HER
FACE?Z WHICH IS THERE IN THE LIBERATION
WAR MUSEUMZ

WHAT HAS
HAPPENNED TO HER?
WHO HAS DONE
THISZ

WHO ARE THE
INVADER ARMYZ

PAKISTANI MILITARY

THE INVADER
ARMY

m Photographical Ref. by Naibuddin Ahmed



Many of the Birangonas are with their family

YES, AMM,
BUT ALL OF THEM WERE NOT
OSTRACISED BY THEIR FAMILIES AND
SOCIETY. MANY LIVE WITH THEIR
FAMILLIES TILL TODAY.

THEY HAVE HUSBANDS,
EXTENDED FAMILY, IN-LAWS, THEY

HAVE BEEN THROUGH A TURBULENT
TIME AFTER THEY WERE RAPED DURING
THE WAR, BUT NOT ALL OF THEM
HAVE BEEN SOCIALLY
OSTRACISER

MANY OF THEM
TODAY HAVE THEIR NAMES
IN THE GOVERNMENT'S OFFICIAL
GAZETTE AND RECEINE
MONTHLY PENSIONS
SINCE 2015,

HENA,
00 OU AlSO NOT INTERVIEW
MANY BIRANGONAS AS PART OF
YOUR ORAL HISTORY PROJECT?

T

WHY DONT You
TELL US SOME OF THEIR
STORIES AMMUZ

LABONY, YOU KNOW
ABOUT THE WELL KNOWN sCULPTOR
FERDOUSY PRIOBHASHINIZ




Life story of some of the birangonas*

FERDOUSY PRIYOBHASHINI: SCULPTOR

During the war of 1971, Pakistani military and her colleagues at
work raped her for many months. She had to go to work as she
was responsible for the sustenance of her widowed mother and
young siblings. After the war she was mistakenly referred to as a
collaborator by her neighbours. As a result, she and her husband
(who was a liberation fighter) had to constantly change their
home and cities to escape these rumours. Only in 1999 she told her
daughter about 1971. She used to say, " If the end of your finger is
touched without your consent, the finger would burn. Imagine how
it would feel if it is the rest/whole of your body" Her story and
sculptures inspired many in Bangladesh, particularly the younger
generation. She died in March 2018,

T WiLL
GINE MY LIFE
BUT NOT MY
HONOUR i

MOYNA KARIM ( ANNONYMISED) : A LANDLESS RURAL WOMAN

During the war she was raped by the Pakistani army in the courtyard
of her own home. She was cutting fish when she was captured.
Holding on to the wooden pole of her house she thought, ' | would
give my life but not my honour! After the war her husband took on the
responsibility of cutting fish and after her son got married this job was
passed onto her daughter-in-law. Moyna hasn't cut fish since the war.
Holding onto the wooden pole of her house she says that the pole is
the witness to her event. Whenever she sees this pole she clearly sees
the events of that day. In 1992 Moyna gave witness against the war
criminals at the People’s Court. Today she is appealing to the
government to give jobs to her sons and daughters.

"--..________-_

CHAYA RANI DUTTA ( ANNONYMISED) : A SEX WORKER

During the war Chaya's mother died and Chaya became alone
and vulnerable. Taking advantage of this vulnerability, local
collaborators in hervillage gang raped her. Chaya feels sad when
thinking of her mother as she feels her mother would have
protected her and she wouldnt have been raped. She was good
in mathematics and hence after the war she started a business of
supplying potatoes to restaurants. Sometime later she decided to
take up sex work herself. She follows both Hindu and Muslim
religions. As a result of the rapes she had a girl, a war baby who is
today 46 years old.

SHIREEN AHMED ( ANNONYMISED) :
HAD A GOVERNMENT JOB

During the war, she witnessed her husband being killed by the
Pakistani army. She was also pregnant. The military raped her
and she lost her baby. After the war she married a cousin but
she always loves her first husband and cant keep his
photograph at home. Her second husband does not like it and
is jealous of her love for her childhood sweetheart - her
deceased first husband. Hence, she kept the photograph of her
first husband in her cupboard at work. A few years ago she
retired from her job.

*See elaborated accounts of their lives in Mookherjee, Nayanika Spectral Wound:
Sexual Violence, Public Memories and the Bangladesh War of 1971 ( 2015, Duke University Press; 2016 Zubaan.)




Life story of Morjina Khatoon

MORIJINA KHATOON: HOSPITAL CLEANER

During the war Morjina’s brother was going away to fight. When the Pakistani military came to their house, Morjina hid her
He had recently married. sister-inlaw and another beautiful cousin and put herself forward.

WHERE ARE
THE WOMEN IN THE
HOUSE? T AM HERE,
GET NTO HOU CAN TAKE
ME,

LOOK AFTER
My WIFE ELDER
SISTER.

THE JEEP
OUTSIDE.

For four months, every night a military jeep After the war neighbours referred to her She married, had children, later got
came to pick her up to be raped and as a collaborator and so she left for separated from her husband and today
dropped her back in the morning. Dhaka to find work. her children have government jobs. She

worked as a cleaner in a government
hospital and has recently retired.

WHEN T HEARD WE ,
1 HAVE T0 60 OR WERE CALLED BRANGONAS

OONT 60 R THEY WILL FIND THE 1 01D NOT TELL ANYONE BUT T

MOR.JINA. OTHER WOMEN, GLOWED WITH PRIDE.

.~ THE MLITARY

o Took ME 8¢ ForcE

Q  \BUT THEY 60T NOTHING
_ FROMME'

SEND MORJINA,

*See elaborated accounts of their lives in Mookherjee, Nayanika Spectral Wound:
Sexual Violence, Public Memories and the Bangladesh War of 1971 ( 2015, Duke University Press; 2016 Zubaan) .



How to carry out interviews with birangonas?

DONT BE SAD DARLING.
THE SEXUAL VIOLENCE DURING
THE WAR DID NOT STOP THEIR
FLOW OF LIFE.

THINK ABOUT THI

1 AM FEELING VERY SAD
AFTER HEARING THESE STORIES.

THE CONSEQUENCE OF
WARTIME SEXUAL VIOLENCE 15 VARIED IN
EVERYONES LIFE

HOW DI YoU FIN _ ' ‘
THEM AFTER 47 1EARSZ | A X A

7

HOW DI0 THE
GONERNMENT ADD THEIR
NAMES TO THE GAZETTE

SO THAT THEY GET
THEIR PENSIONS,

AMMUIS
EXPERIENCES DURING THE WAR

AlSO INSPIREQ ME TO CARRY
OUT THESE INTERVIEWS,

SINCE THE 19905
ORAL HISTORY PROJECTS
WERE SET UP TO COLLECT THEIR
TESTIMONIES,
MANY OF US CONDUCTED
THESE INTERVIEWS,

WHO TOOK THEIR PHOTOGRAPHS,
RECORPED THEIR TESTIMONIES AND IN DUE COURSE
THAT HAS BECOME PART OF THE GOVERNMENT GAZETTE,




To work on such sensitive issues, a clear set of ethical guidelines is needed.

HOW D10 YOU RESEARCHERS
AS WELL A5 THOSE WORKING ON BEHALF OF THE
GONVERNMENT COLLECT THESE TESTIMONIES,
CARRY OUT THESE INTERVIEWS?

THIS 15 A
VERY DIFFICULT TASK.

A MISTAKE ON THE
PART OF THE RESEARCHERS
COULD BE DISASTROUS FOR

THE BIRANGONAS,

—

ACTUALLY WE NEECED
TO TAKE MORE TIME
WITH OUR PREPARATION,
THAT WAY WE COUD HAVE
AVOIDED MANY UNFORTUNATE
SITUATIONS,

TO WORK ON SUCH

SENSITIVE ISSUES
A CLEAR SET OF ETHICAL
GUIDELINES 1S
ABSOLUTELY NEEDEQ

IN THE FUTURE
T AlSO WANT
TO WORK ON THESE
THEMES,

LET ME THEN TELL
WHAT T THINK (5 NEEDED
FOR AN ETHICAL GUIDELINE.

THE GUIDELINE YOU ARE
REFERRING TO - WHAT SHOULD THEY

INCLUDEZ WHAT SHOULD WE DO AND
WHAT SHOULD WE NOT DO TO GATHER
TESTIMONIES OF BRANGONAS?




Before the Testimonial Process

GUIDELINE 1: Have you prepared adequately for these testimonies?

There needs to be intensive preparation before one starts gathering testimonies among survivors of wartime sexual
violence. For this, what is indispensable is a background training, reflection on the need for/purpose of testimonies,
a study of other secondary sources and avoidance of research fatigue among survivors.

WHAT?Z
YOU HAD NO TRAINING?

THE GOVERNMENT SHOULD
ORGANISE SUCH TRANINGS
IN THE FUTURE.

WE HAD NO TRAINING BEFORE WE STARTED
THIS DIFFICULT PROCESS OF COLLE}?
_ TESTIMONEES,
GUIDELINE 2: Whose testimonies are being focused on?
It is ethically important to focus on those survivors who voluntarily come forward to give testimonies. The objective
of the testimonies, how they would be used, who they would be read/heard by, what are the possible consequences
of giving testimonies— these should be discussed with survivors.

ﬁ THERE

ANY BIRANGONAS HERE?
T WANT TO INTERVIEW
THEM QUICKLY,

T WANT TO SPEAK
ABOUT MY STORY OF PAIN,
BEFORE NOW, NO ONE HAS

SHOWN INTEREST.

WE AlSO LOST A
LOT PURING THE WAR,
WHY DO YOU ONIY WANT TO
HEAR ABOUT HOW
BIRANGONAS LOST
THEIR HONOUR?




Before the testimonial Process

GUIDELINE 3: Have you thought of how the positions of the researcher (gender, age, class, experience) affect
the interviews? The questions one asks should be thought through.

WHAT (5 YOUR
AGE?

OK FORGET
YOUR AGE?7
HOW MUCH LAND DO YoU
HAVE?Z

TO KNOW ABOUT MY AGE?
T REMEMEBER THAT PURING
THE WAR, T JUST STARTED

WHY DO YOU WANT

MENSTRUATING.

WHY 15 THIS 6IRL
ASKING ALL THIS?

HOW MUCH 15
{OUR PENSION?

WHY DO YOU WANT
TO KNOW OF MY PENSION?
WHoM WILL You TELLZ

Women researchers working on this sensitive topic can work with both men and women.

4OU ARE WEARING ]
LOOSE CLOTHES, A DUPATTA
- THAT 1S VEIL FOR US,
40U DO NOT NEED TO CONE
YOUR HAIR.

WHEN CAN YOU INTERVIEW
ME ABOUT MY EXPERIENCES
AS A LIBERATION FIGHTER?




During the Testimonial Process

asked whether they would be willing to speak.

GUIDELINE 4: Have you done a risk assessment before interviewing survivors?
Instead of relying on gatekeepers, intermediaries, interpreters and translators, survivors should be

ONCE | MADE
ABIG MISTAKE.

THAT MEANS HER YOUNGER

MY MOTHER
1S ABIRANGONA, SHE WILL
GINE AN INTERVEEW TO YoU.

T WILL NOT SAY ANYTHING. TF 1 00,
THEN THEY WOULD PUT ME ON A STAGE AND ASK ME

TO TALK ABOUT MY EVENT OF 1971, AND THEN MY YOUNGER SON

WOULONT GINE ME RICE.

SON HAS A LIVELIHOOD AND LOOKS AFTER HER
AND HER ELDER SON DI NOT,

SO HER YOUNGER SONS OPINION WAS MORE

IMPORTANT FOR HER THAN TO BE

HONOURED AS A BIRANGONA.

THEN HOW DO WE
UNDERTAKE RISK
ASSESSMENTZ

WE NEED TO ASK THE SURVINORS
WHETHER THEY WOULD BE WILLING TO
SPEAK .

CAN WE SPEAK To You?




During the Testimonial Process

GUIDELINE 5: Do you have enough time for these testimonies?
Interviews need to be conducted with adequate time so that survivors can give their testimonies (if they wish to) in
accordance with the time and place that suits them. Their context is the priority.

WITH SUCH LITTLE TIME
WE CANNOT DEVELOP A RELATIONSHIP
WITH SURVIVORS, HOW WOULD (T BE POSSIBLE 4

b TO 0O THESE INTERVIEWS?

ABSOLUTELY.
AlSO REMEMBER IT 15
NOT EASY TO TALK ABoUT,
RECALL THESE
HORRIFIC ACCOUNTS,

T AMINARUSH
AND NEED TO CATCHA BUS,
TELL ME QUICKLY WHAT HAPPENED N 1971,

Interviews need to be conducted with ;
adequate time and not be rushed /

il 1

T CANGSPEAK
TO YOUNOW IN PEACE.

THERE ARE TOO
MANY PEOPLE DURING THE DAY, CANT

SPEAK ABOUT THE WORDS IN MY
HEART, ABOUT MY INCIDENT
THEN,

ONCE T SAT THROUGH A
COLD WINTERS NIGHT IN A BARN
AND TALKED WITH A BIRANGONA
SURVIVOR. WE WENT TO SLEEP
— AT 4 A,

To understand the socio-economic contexts

of survivors we need to talk to their family [

members and wider community, if possible. £ It is necessary to establish relationships of
: trust and empathy with survivors.




During the Testimonial Process: Trust and empathy with survivors

Trust is generated through warm, everyday relationships with survivors.

YOU DON'T KNOW
HOW TO EAT
SUGARCANE.

<3

LET ME
TEACH YoU.

SINCE YOU HAVE LEARNT
HOW TO HOLD A GOAT, LET ME

TAKE YOUR PHOTO N\
IN THE MUSTARD
FEELDS BY THE

RIVER,

n".." i i . . ¥
= o -'_" % a . F 2y L By . WY
. "o P Pabws . 1'_:"J,‘r_.""'l}“;‘
. : ] - . ; ) ‘r +* & a L -'~ z - o , - -' " 5 . :‘—.. -
m" - oyt oA rﬂ" AJ - E_....J A .'-uL"J o A*‘W””W\

YOU NEED
ToPUT SOME
OlL IN YOUR HAIR
To cool

) e worry ABOUT
OU TRAVELLING ALONE
T0 00 THIS WORK. £

\

ENJOYING
THIS?

T AMLOVING (T,

OH! ARE YOU
FEELING OK?

THAT DAY
T HID IN THIS
PoNQ.




Before the testimonial Process

GUIDELINE 5: Do you have enough time for these testimonies?

Understand the local politico-economic contexts and establish a relationship of trust before interviews. Interview
other survivors in the area. This makes the birangonas less conspicuous and could mitigate jealousies from others
towards them.

HOW WOULD ONE UNDERSTAND
THE SITUATION OF THE BIRANGONAS
WITHOUT STAYING IN THE AREAZ

NOT ONLY THAT.
IF {OU DONT STAY
IN THE AREA...

We will not get to know about the local political and economic contexts. So alongside
the birangonas it is important to interview other survivors and liberation fighters of
the war in the area. This makes the birangonas less conspicuous and also avoids
others getting jealous of all the attention on the survivors of sexual violence.

A TO 0O THE INTERVIEWS 1oU
DONT NEEQ TO STAY N THE VILLAGE AND' )
YOU WONT NEED MORE THAN
ONE WEEK.

STAY IN A TOWN ACCOMODATION AND N
60 TO THE VILLAGE AND DO INTERVIEWS,

MANY REFUGEES AND LIBERATION
FIGHTERS WERE HERE BECAUSE OF THE RIVER.
THE PAKISTANI ARMY WERE AFTER THEM
AND HENCE CAME HERE.

WHY DID THE PAKISTANI ARMY
COME TO THIS AREA AND COMMIT THE
RAPES DURING THE WAR?

We need to examine various secondary documents to understand historical/
political/economic contexts in the area and across time.

OHLOOK! IT
SHOWS IN THE LAND
DOCUMENTS THAT

AFTER THE WAR MOST
OF THE LAND IN THE
VILLAGE (S OWNED BY

b
- THE RICH, POWER (*
= g FUL FAMILL, ;
g
= ;‘F["I 'j.,“ - . -
Ry - "S':"H-‘-.

SER AT . p
AFTER THE WAR THE LAND OF THE HINDUS AND THE POOR -
WERE TAKEN OVER BY THE RICH AND POWERFUL IN THE
AREA. SO, THEY LOST OUT DURING THE WAR BECAUSE OF
RAPE AND AFTER THE WAR BECAUSE OF DECEPTION BY \
THE POWERFUL.

. J




During and After the Testimonial Process

GUIDELINE 6: Have you secured meaningful informed consent at every instance?
During the process of collecting testimonies with survivors, ethical decision-making has to be undertaken repeatedly.

Avoid entering personal spaces without Any invitation to ceremonies honouring birangonas should
permission for the purpose of interviews. prioritise the perspectives of survivors of sexual violence.

TELL ME WHAT
HAPPENED TO You
IN19747

TM FEELING SICK,
AND CHILOREN ARE
NEARBY. HOW CAN
T TALK?

HERE 15 THE THE LOCAL COUNCILS
INVITATION TO A FELICITATION
CEREMONY, DO YOU WANT T0 607

Avoid making any assurances and false

promises to survivors of sexual violence. IF SURNINORS ARE NOT TOLD

AND THEN PRESENTED IN
RECEPTION CEREMONIES,

TELL fOUR STORY,
OU WOULD GET A HOUSE, MEDICAL
TREATMENT AND JOBS,

NS

THAT CAN HARM
THEM IN MANY WAYS,

THIS CAN CREATE ALOT OF
SOCIAL PROBLEMS,

The search for testimonies and interviews should not harm the survivors,
not put them at risk. If they are taken to ceremonies meant to be honouring
them, their narratives and images videoed, photographed and published in
newspapers — all without their consent — then their current situation
becomes even more risky. Our search for testimonies should not blind us
to the possible social and economic harms to survivors as a result of their
testimonies being recorded without their consent.




During and After the Testimonial Process

HOW DI THER
SITUATION BECOME
MORE RISKYZ

SINCE WE ARE A MUSLIM

COUNTRY 15 THAT
WHY nggﬁ:ggﬂg:w? THESE FAISE ASSURANCES
N O T, MADE THER COMMUNITEES

SCORN THEM. .

WHAT HAPPENNED TO
YOUR MEDICAL TREATMENTZ,

WHY
0o PEOPLE
SCORN ME?

WE ARE ALL POOR

~ 4ol ARE DOING BUISINESS

/ AND THEY THINK T AM
X WITH YOUR BECOMING RICH
__ STORIES OF THE WAR.

BY SPEAKING.

-
THIS 1S NOT ABOUT A MUsSLIM
COUNTRY ALl COMMUNITIES,

" ALSO MY FAMILY

RELIGIONS HAVE IDEAS OF STIGMA, —~ 4

WHAT 15 IMPORTANT T0 NOTE 5 =2 Wi LAND DISPLITES WITH THEM.

THAT WHEN WE TALK  ABOUT — AS ARESULT WHENEVER THEY CAN THEY

STGMA THERE 15 OFTEN AN I ao Jgﬁ%\ﬁﬁgiﬁ:&%o » WANT TO HUMLLIATE AND BELITTLE ME
BY REFERRING TO MY

WARTIME RAPE.

CANT TAKE
i\ TOUR INTERVIE w?

The objective of the testimonies, who they would be heard by, for what )
purpose, the possible consequences of giving testimonies — these should be |
discussed with the survivors. Constant informed consent is needed before -
recording their narratives, taking their photographs, including them in
publications. The published work should be shared with the survivors.

CAN T RECORD
YOUR EXPERIENCE AND

PUBLISH IT IN AN ORAL
HISTORY BOOK OF THE
EXPERIENCE OF
SURVINORS?

AND T WILL TELL
YOU MY STORY.




During and After the Testimonial Process

GUIDELINE 7: Have you listened to the post-conflict and contemporary conditions of survivors?
That is very significant.

— MANY TIMES <<

THESE TESTIMONES
HAVE BEEN SENSATIONALIZED
50 AS TO MAKE IT HORRIFIC FOR
THE READERS.

Avoid sensationalising testimonies

THE BIRANGONAS
ARE SPEAKNG
rugelisH AagouT

SITUATIONS,

1 CANNOT
GET ALL THE DETAIS

OF THEIR RAPES
PURING WARS,

HOW HAVE THEY
SENSATIONALIZED (TZ

~
FOR INSTANCE ONCE ACTIVISTS SAID THAT THE
HUSBAND HAS ABANDONED A BIRANGONA, BUT IN THE
ORAL HISTORY TESTIMONIES WE FIND THE HUSBAND
LOOKED AFTER HER WHEN SHE WAS BEDRIPDEN
FOR A YEAR AFTER THE SEXUAL VIOLENCE. TODAY
(T 15 HER HUSBAND'S FIRST WIFE WHO SCORNS HER
ON A DALY BASIS ABOUT HER RAPE




During and After the Testimonial Process

! WHEN WE ASK
4OU ARE TOUCHED BY RESEAR CHERS WHY THIS
THE MILITARY, 40UR TESTIMONY 15 SENSATIONALIZEQ
MOTHER HAD TO PLEAD THEY SAY:
WITH OUR. HUSBAND TO
TAKE YOU BACK. DON'T
SPEAK TOO MUCH.

Z

-
THE NEXT GENERATION
NEEDS TO KNOW A
HORRIFIC BIRANGONA
STORY. OR THEY WOULD
THINK THEY HAVE ‘A HAPPILY
EVER AFTER STORY.

 — es—yr |

Caution must be taken that the researchers’ viewpoints do
not influence the process of collecting testimonies.

Caution must be taken to avoid making the testimonials
disrespectful and horrific for commercial, voyeuristic
purposes .

o (S

-
|

g YES,
LETS OWNITCH OFF THE X FERDOUSY ONCE TOLD ME THAT,
LIGHTS AND THAT WOULD MAKE A WOMAN JOURNALIST TOLD HER

{OU SEEM LIKE A REAL THAT, 40UR. ROOM 15 50
BRANGONA A NCELY DECORATED
o 7

DO | HAVE TO LIE DOWN ON THE FLOOR,
SIT WITH MY HANDS ON MY FOREHEAD TO BE A REAL BIRANGONAZ

SEEMS LIKE YOU WANT
TO HEAR A PORNOGRAPHIC STORY.

TELL YOUR DETALED
STORY OF RAPE.

T DONT WANT TO 0O THIS INTERVIEW,




During and After the Testimonial Process

EVEN WHEN THEY "~
CAME TO INTERVIEW ME

THEY WANTED AN
EMOTIONAL STORY WOUR
THEY ASKED ME INTERVIEW?Z

SUCH A QUESTION THAT
THEY ENDED UP MAKING

WHAT ABoUT?

T WILL TELL You

LATER MY
DARLING.

THIS BODY HAS GONE
THROUGH A BIG STORM,

TESTIMONEES
SHOULD AVOID LINEAR
ACCOUNTS AND PRESENT THEIR
STORIES THE WAY THE SURVIVORS
WANT TO NARRATE THEIR
EXPERIENCE:

AS FRAGMENTS, EMOTIONAL
GESTURES OR NARRATIVES,

THAT A
T WAS INA CYCLONE
LIKE THIS,

THIS WOODEN POLE 15 A
WITNESS TO MY ENVENT. WHEN T
SEE IT EVERYDAY T AM

REMINOEO OF THAT DAY

THERE ARE
BIRANGONAS AMONG UIS,
ARE THEY ONlY TO BE

gﬂ*‘ BY THEIR RAPEZ,
THEY HAVE ‘
FAMILLIES, LIVES WHICH HAS

NOT STOPPED IN THE
N WAR OF 1971,




After the Testimonial Process

GUIDELINE 8: Have you reflected on how we use images of survivors during the testimony and when
representing their life-stories?
And what are the consequences of such image use? Survivor blame should be avoided in all instances.

WHERE HAVE THEY BROUGHT Us?
WE WERE TO MEET THE PRIME MINISTER., THEY
DI0 NOT ASK US BUT TOOK SO MANY VIDEOS AND
PHOTOGRAPHS . WE DID NOT SPEAK, WERE MUTE FROM
. SHAME AND WE FELT THE GROUND UNDER OUR
FEET WAS SPLITTING.

SHE 1S DONG
BUSINESS BY SELLING
THE STORY OF THE

LOSS OF HER HONOUR
IN NEWSPAPERS,

ABOUT THIS T WILL THROW
MYSELF IN THE RIVER.

TODA! THE BIRANGONAS DONT <
WANT T0 60 TO ANY CEREMONIES, THEY SAY

WE DONT NEED TO EAT CHICKEN POLAO AND WILL
CONTINUE TO HAVE RICE AND
GREEN LEAVES.

THEY ODON'T
GNE ME JOBS AS THEY
SAY T AM GOING ABROAD

MEANING?

THEIR DALY LIVES ARE LIKE BECAUSE OF MY
EATING RICE AND GREEN LEAVES BIRANGONA MOTHER'S
WHILE THESE CEREMONIEES ARE EVENT.

LIKE HAVING POLAO?Z

YES.
THEY FEEL THEY
HAVE BECOME 60005,
WHOSE PRICE HAS BEEN RAISER
BUT THEY ARE NOT GETTING
RESPECT. THEY SIT ON CHAIRS
(MEANT FOR RESPECTFUL
PEOPLE) IN DHAKA BUT THAT
ISNOT SO IN THEIR
SOCIETIES.

i

Have you reflected on how we use languages with/about survivors during the ,,;”
testimony and when representing their life-stories? And what are the consequences
of such language use? Survivor blame should be avoided in all instances. '

4 N [

AMML, 5 |

5 HONOUR, MODESTY FOUND IN
WE SEE ONTELEVISON N || 11075 101EG THAT THEY WOULD
FLms, NovELs THAT RAPE | | o2 S0Fs X THET
OF WOMEN 5 OFTEN ’

PHYSICALLY ATTACKED WE DONT
REFERRED T0 A5 THE

CALL IT A LOSS OF HONOUR., SEX
LOSS OF HONOUR. AND

16 A CONSENSUAL ACT, RAPES ARE
MODESTY, 40U NEVER LISE

VIOLENT, NONC.ONSENSUAL
THE TERM SEX OR

CRIMES, SHAME AND BLAME
THESE PHRAGES, 40U SHOULD BE ON THE PERPETRA-
REFER 10 IT AS RAPE.
e TOR. OF THESE CRIMES, NOT THE

t. : SURVIVORS AND VICTIMS OF
THESE CRIMES,




After the Testimonial Process

The need to identify oneself depends on the survivors and their concerns.

GUIDELINE 9 : Have you thought through the complexities of the rights to confidentiality and anonymity?
Survivors should have the right to remain anonymous and to have their rights to privacy and confidentiality respected.

DO THE SURVINORS USE
THEIR OWN OR ANNONYMISED
NAMES IN THEIR TESTIMONIES?
ETHICALLY THEIR NAMES SHOULD
BE ANNONYMISEQR

IN INGTANCES WHERE THEIR
TESTIMONIES HAVE BEEN SECURED
BY PECEIT THE SURVIVORS DONT
WANT THEIR NAMES TO BE
MADE PugLIC.

/[

AT THE SAME INSTANCE THEY
AlSO WANT THEIR NAMES AND
LIFE-STORIES TO BE WIDELY
CIRCULATED AS THAT WouLp
AlSO ENABLE THEM TO
RECEINE GOVERNMENT
PENSIONS,

YES, IT HAS NO EASY SET
ANSWER. WHAT THE
SURVIVORS WANT - THAT
SHOULD BE THE PRIORITY.
THE CONSEQUENCES OF
USING REAL AND
ANONYMIZED NAMES
SHOULD AlsO BE
DISCUSSED WITH THE
SURVIVORS,

THEN THIS IS A VERY
COMPLEX MATTER.




After the Testimonial Process

GUIDELINE 10: Have you kept in touch with survivors after recording their testimonies?
If the survivors agree, warm relationships should be maintained in the post-testimonial phase.

WE ARE 6000
AND (T 15 LOVELY TO HEAR
YOUR VOICE. HAVE You
HEARD THE 6000 NEWS?
KHOKON HAS HAD ALITTLE
BABY GIRL CALLED ASIYA.

HOW ARE You?
T WAS CALLING UP
TO SEE HOW THNGS
ARE?Z

AlSO REMEMBER,
BIRANG ONAS HAVE A
RIGHT TO NOT SPEAK,
BE SILENT ABouT
THEIR EXPERIENCES.
IT 15 NOT AT ALL EASY
TO TALK ABOoUT

THS.

COME,
MY DEAR. LET US
TAKE 40U SOMEWHERE
TOMORROW,




Journey to the Meherpur War memorial

Labonno’s father and Hena’s husband Tanveer is driving the car.

WHAT 15 THERE IN
MEHERPUR NANUZ

FOR THE FIRST
TME N
BANGLADESH,
THEY HAVE BULLT A
MEMORIAL FOR
Us, T MEANFOR
BIRANGONAS,

WHAT 0O YOU MEAN
FOR US?Z NAN|, YOU ARE... ARE YES LABONY WE
OU A BRANGONA?Z WANTED TO TELL YoU AT
THE RIGHT TIME.




Nani’s life

YES, MY DEAR. BUT T AMNOT ONLY A BIRANGONA, T AM YOUR NANU, T
WORKED FOR MANY YEARS IN MY GOVERNMENT JOB, BROUGHT UP
MY DAUGHTER HENA, YOUR MOTHER.

NANU, YOU HAVE GONE
THROUGH SO MUCH PAIN. WE
60T THIS COUNTRY BECAUSE

OF YoU.

WHAT I Tolo wou ABouT
BIRANGONAS, SOME OF [T 15 MY
LFE STORY ToO. T WAS VI5ITING
MY UNCLE'S HOUSE IN A VILLAGE
IN PABNA DURING THE WAR AND
G6O0T CAPTURED 8Y THE
PAKISTANI ARMY T WAS IN A CAMP
FOR THREE MONTHS AND 60T
RAPED BY THE ARMY WE
BECAME FREE AFTER A 6ROUP
OF LIBERATION FIGHTERS SET US
FREE NEAR THE END OF THE
WAR, T HAVE ERASED THE
MEMORIES OF THOSE THREE
MONTHS AS T DONT FEEL WELL
WHEN T REMEMBER THEM. A
LIBERATION FIGHTER WANTED TO
MARRY ME AFTER THE WAR BUT
T DID NOT WANT TO MARRY.

T RETURNED TO MY FAMILY IN PABNA
TOWN AFTER THE WAR. TO AVOID
RUESTIONS TO MYSELF AND MY
FAMILY AS TO WHERE T WAS DURING
THE WAR, T CAME TO DHAKAS
REHABILITATION CENTRE AND STATED
IN THE WOMENS HOSTEL INNEW
ESKATON, THE GOVERNMENT HAD
ADVERTISED THAT BANGLADESHI MEN
SHOULD MARRY BIRANGONAS BUT
WE 0I0 NOT WANT TO MARRY, WE
WANTED JOBS. 50 THE
ADVERTISEMENT WAS WITHDRAWN,
SOONT GOTAJOB N A
GOVERNMENT DEPARTMENT, T
RETIRED ONLIY AFEW YEARS AGO.

Photographed by Nayanika Mookherjee: Working Women's Hostel in New Eskaton, Dhaka. Bangladesh Central Women's Rehabilitation Organisation. m
Established in 1972.



The Women’s Movement in Bangladesh

A year later | met your grandfather and we got married. He was away in Kolkata during the war and cried on hearing
my story. He would say: ‘Rehana, would my love make you forget those horrible days?’ But your grandfather’s family
scorned me and so we left it. So we did not get a share of your great grandfather’s property. Remember Hena said all
forms of stigma have an economic reason. After your grandfather’s sudden death after the war | was heartbroken. But
my government job gave me a lot of strength and | could bring up Hena alone.

Women working in Rehabilitation Centres. (Banglar Bani, September 2, 1972)

Yes, in 1992 when the three women from Kushtia were testifying
at Gono Adalat, | was there with Hena. | was scared and thrilled
and wanted to say aloud that | am a birangona, but kept quiet. |
was nearly fainting there and Tanveer helped us.

AMMLU, YOU SHOULD
TELL LABONNO HOW THROUGH
YOUR STORY T MET HENA,

HES AND WHEN FERDOUSY PRIYOBHASHINI TOLD HER STORY
OF 1974, 1 FELT SO PROUD AND STRONG BUT T
ACKNOWLEDGED IT QUIETLY INSIDE ME. SOON MANY MORE
OF US WERE OPENLY SAYING T AM A BIRANGONA,

THE WOMENS MOVEMENT
IN BANGLADESH HAS WAGED A HUGE
CAMPAIGN TO BRING THESE DEBATES
TO THE FOREFRONT.




Birangonas launch ethical guidelines

IN 2000 FERDOUSY APA* AlSO SPOKE AT THE TOKYO TRIBUNAL OF THE UNITED
NATIONS, SHE MET A 90-YEAR-OLD KOREAN COMFORT WOMAN™* AND SAID:

OU, ME, WE ARE
THE SAME, OUR PAN
1S THE SAME.

* Apa is a term of respect for a woman in Bangladesh.
** During World War 2 Japan kept mostly Asian women as sexual slaves and referred to them as * comfort women’.

These ethical guidelines should be implemented

i

THE BIRANGONAS WHO TESTIFIED IN 1992 SUFFERED ALOT AS
THE TESTIMONIAL PROCESS WAS ANOTHER VIOLATION FOR
THEM. IN AUGUST 2018, THEY LAUNCHED AN ETHICAL
GUIDELINE MEANT FOR ALL THOSE WHO ARE WORKING WITH
BIRANG ONAS,




MEHERPUR MEMORIAL FOR BIRANGONAS

THIS 15 NOT ONlY
THE NATIONS HISTORY BUT
THIS 1S OUR FAMIY HISTORY.

£] el

LABONY, YOUR
GENERATION HAS TO
BRING OUT THE STORIES
OF LOSSES OF MEN,
WOMEN, BIRANG ONAS
AND WAR BABIES WHICH
1S NOT KNOWN, 40U HAVE
TO MAKE SPACE FOR
THEM TO EITHER SPEAK
(F THEY WISH TO) OR
KEEP QUIET. SURVIVORS
NEED THAT SPACE OF
SAFETY TRUST AND
EMPATHY, YOUR
GENERATION HAS TO
IMPLEMENT THESE
GUIDELINES AND
ETHCALLY RECORD
TESTIMONIES OF SEXUAL
VIOLENCE WHEN NEEDEQ

T AM SO PROUD TO HAVE YOU AS MY NANU, AMMU AND ABBU.

T WILL TELL EVERYONE IN SCHOOL - MY FRIENDS AND TEACHERS - ABOUT THESE GUIDELINES.




Guidelines Towards Ethical Testimonies
of Sexual Violence during Conflict

Professor Nayanika Mookherjee
Department of Anthropology, Durham University, UK




Context: This guideline is based on the findings of Professor Nayanika Mookherjee’s book The Spectral
Wound: Sexual Violence, Public Memories and the Bangladesh War of 1971 (2015; 2016). Bangladesh is the
only country which honoured women raped during the war of 1971 as birangonas (brave women). There
exists a public memory (not silence) of wartime sexual violence in Bangladesh and this is hardly known
beyond the country. Spectral Wound ethnographically examines this public memory among survivors,
state officials, human rights activists as well as archival sources, visual and literary representations.
Most of the research on sexual violence in conflict focuses on highlighting the testimonies of violence
only. Interviews with survivors show that with the focus on documentation of the experiences of wartime
rape, (i) inadequate attention is paid to the conditions under which such testimonies are recorded. (ii) As a
result, ethical practices of documentation can be flouted by those who record testimonies of wartime rape
(researchers, human rights activists, feminists, lawyers, filmmakers, photographers, journalists, writers) in
their pursuit of these narratives. (iii) Hence, survivors can experience a double set of transgression in the very
process of testifying to their violent experiences during wars. (iv) There can emerge a critical disconnect
between survivors needs and transitional justice processes.

Keeping these sensitive and ethical concerns in mind, Professor Mookherjee has co-produced with Research
Initiatives Bangladesh (in consultation with the Ministry of Liberation War Affairs of the Government of
Bangladesh and various stakeholders in UK and Bangladesh) an ethical guidelines and a graphic novel -
both should be ideally read with the Spectral Wound. This can be used by school children (from 12 years
age) as well as professionals working among survivors.

In August 2018, a group of survivors of wartime sexual violence and the Ministry of Liberation War Affairs of
the Bangladesh government launched these guidelines in Bangladesh. In Bangladesh, survivors of wartime
sexual violence are referred to as liberation fighters and have been receiving government pensions. These
guidelines are thereby essential for the state to record testimonies and include survivors on the government
pension register. These guidelines would also enable war babies to seek recognition - and could be used in
other contemporary instances of sexual violence in conflict like that of the Rohingyas. Further, these
guidelines might be relevant for those attempting to collect testimonies of sexual violence in an everyday
context. In November 2018, the Foreign and Commonwealth Office’s PSVI (Prevent Sexual Violence Initiative)
team has proposed the Murad Code - the development of international standards for those working in this
field. These guidelines would feed into that consultation process.

A few points are worth noting:

° These guidelines have been created by survivors and these prescriptions are based on their
experiences of violations.

° These guidelines should complement local ethical reviews and supersede institutional ethics.

o These guidelines should also help us remember to check if there is a co-ordination body. Importantly,

it is crucial to reflect whether there is further need for recording of testimonies and if there are
adequate secondary sources to provide that insight.

° Testimonies for juridical purposes might be more limited in its remit and this guideline focuses on
ethical testimonies.

o While a longer time is advisable for those recording testimonies, those with less time should be able
to provide a nuanced survivor perspective about the: reasons for sexual violence, the varied contexts
of testimonies, the use of language, euphemisms and gestures by survivors to uphold their narrative.



The following are the proposed guidelines:

Before the Testimonial Process:

1.Have you prepared adequately for these testimonies? There needs to be intensive preparation before
one starts gathering testimonies among survivors of wartime sexual violence. For this what is indispensable
is a background training, reflection on the need for/purpose of testimonies, a study of secondary sources and
avoidance of research fatigue among survivors.

2. Whose testimonies are being focussed on? It is ethically important to focus on those survivors who
voluntarily come forward to give testimonies. It is important to provide informants with a written
information sheet explaining the need for testimonies and the uses of any data that it might
generate.The objective of the testimonies, how they would be used, who they would be read/heard by, what
are the possible consequences of giving testimonies— these should be discussed with survivors.

3. Have you thought of how the positions (gender, age, class, experience etc.) of the researcher affects
the interview? The questions one asks should be thought through.

During the Testimonial Process:
4. Have you done a risk assessment before interviewing survivors?

o It is absolutely essential to comprehensively asess the economic, physical, psychological safety of
survivors across space and time. We need to safeguard the interest of survivors and provide support.

o It is important to discuss the various kinds of possible problems (including socio-economic
manifestations of ‘stigma’) they might face if they are identifying themselves as survivors of sexual
violence.

o Instead of relying on gatekeepers, intermediaries, interpreters and translators, survivors should be

asked whether they would be willing to speak.

5. Do you have enough time for these testimonies? Interviews need to be conducted with adequate time
so that survivors can give their testimonies (if they wish to) in accordance with the time and place that suits
them. Their context is the priority.

° If possible, it is important to know about the historical/political context of the area before undertaking
interviews.

o Alongside the survivors of sexual violence it is important to interview other survivors of the war in
the area. This makes the survivors less conspicuous and and could mitigate jealousies from others
towards them.

o To understand the socio-economic contexts of survivors, it would be important to talk to their family

members and wider community, if possible.

o It is important to examine various secondary sources to understand the historical/political/economic
contexts in the area across time.

o It is necessary to establish relationships of trust and empathy with survivors.



During and After the Testimonial Process:
6. Have you secured meaningful informed consent at every instance? During the process of collecting
testimonies with survivors, ethical decision-making has to be undertaken repeatedly.

o It is important to ensure that those giving testimonies know and understand their rights and the
services available to them which could in turn inform consent.

o Constant informed consent is needed from survivors before recording their narratives, taking their
photographs, including them in publications. The published work should be shared with the survivors
and it should be agreed how one follows up survivors in the post-testimonial phase.Consent should
also be time-bound if so decided by the survivors.

o Avoid entering personal spaces without permission for the purpose of interviews.
° Avoid making any assurances and particulalrly false promises to survivors of sexual violence.
o Any invitation to ceremonies honouring survivors should prioritise the perspectives of survivors of

sexual violence.
° The search for testimonies and interviews should not harm the survivors and put them at risk.

7. Have you listened to the post-conflict and contemporary conditions of survivors? Also:

o We need to avoid sensationalizing these testimonies.

° Caution must be taken that the researchers’ opinion does not influence the process of collecting
testimonies.

o Caution must be taken to avoid making the testimonials disrespectful and horrific for commercial,

voyeuristic purposes.

° Testimonies should avoid linear accounts and present the stories the way survivors want to narrate
their experience: as narratives, emotional, non-verbal gestures or fragments.

After the Testimonial Process:

8. Have you reflected on how we use images of and languages about survivors during the testimony
and when representing their life-stories? And what are the consequences of such image and
language use? Survivor blame should be avoided in all instances.

9. Have you thought through the complexities of the rights to confidentiality and anonymity? Survivors
should have the right to remain anonymous and to have their rights to privacy and confidentiality respected.
The need to identify oneself depends on the survivors and their concerns.

10. Have you kept in touch with survivors after recording their testimonies?
If the survivors agree, warm relationships should be maintained in the post-testimonial phase.

These guidelines need urgent implementation.
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SELF ASSESSMENT FORM

(This could be a written and/or verbal summary for participants/survivors
and/or gatekeepers as well as serve as a reminder for those recording testimonies)

YES

NO

Explain with reasons: how you have/have
notfollowedeach of these guidelines

1a.

Have you prepared adequately for these
testimonies?

1b.

Have you considered the implications of your
testimonial intervention on the survivors?
Have you considered the following:reflection

on the need for/purpose of testimonies,

a study of other secondary sources and
avoidance of research fatigue among survivors?

2a.

Have you thought about whose testimonies
are being focused on?

2b.

Will you provide informants with a written
information sheet explaining the need for
testimonies and the uses of their testimonies?
The objective of the testimonies, how these
testimonies would be used, who they would be
read/heard by, for what purpose,

what are the possible consequences of giving
testimonies—these should be discussed

with survivors.

Have you thought of how the positions
(gender, age, class, experience etc.)
of the researcher affects the interview?

Have you done a risk assessment before
interviewing survivors?

Do you have enough time for recording
these testimonies?

6a.

Have you secured meaningful informed
consent at every instance?Please explain
how you will deal with the issue of informed
consent, as appropriate to your testimony.

6b.

Will recording devices be used only with the
permission of survivors?




YES

NO

Explain with reasons: how you have/have
notfollowedeach of these guidelines

6c¢.

Will the survivors be provided with a copy of
their testimonies before and after
publications?

Constant informed consent is needed before
recording their narratives, taking their
photographs, including them in publications. The
published work should be shared with the
survivors and there needs to be an agreement
as to how one follows up survivors in the
post-testimonial phase. Consent should also be
time-bound if so decided by the survivors.

Have you listened to the post-conflict
and contemporary conditions of survivors?

Have you reflected on how we use images of
and languages about survivors during the
testimony and when representing their
life-stories?

Have you thought through the complexities
of the rights to confidentiality and anonymi-
ty? Will you explicitly give all survivors the

right to remain anonymous?

10.

Have you kept in touch with survivors after
recording their testimonies?

1.

Are there any other ethical issues arising
from the testimonial process?

Further details — Please specify details with reference to above Question Numbers.
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QUESTIONS

1. When did the Bangladesh government announce the term Birangona for women raped during the Bangladesh
war of 1971?

2. How many other countries in the world has honoured women raped during national conflicts?

3. What is the Bangladeshi government’s official number of birangonas?

4. Where can you see Naibbuddin Ahmed’s photograph of a birangona?

5. How many life stories of birangonas are there in this graphic novel?

6. Where is the memorial for birangonas in Bangladesh?

7. How many guidelines are there in this graphic novel and guideline? Please tell us if you can think of others

we might have missed. Email us at ethical.testimonies.svc@durham.ac.uk
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Labonno needs to do a school project on family memories of 1971, the Bangladesh War. When
coming to ask her grandmother, she wakes the latter from one of her frequent nightmares. What
follows is her grandmother’s narration of the history of ‘birangona’ (brave women), the term given
by the Bangladesh government in 1971 to honour the women who had been raped during the war.
Her mother, Hena, also tells her of the Oral History Project through which they tried to collect
testimonies. She talks about the ethical dilemmas they underwent and the mistakes they committed
when trying to collect testimonies of birangonas. This leads them to talk about the various points
that need to be covered for an ethical guidance to record testimonies of sexual violence during
conflict (svc). But hidden in these discussions of the guidelines Labonno discovers an intricate
secret family history. What could that secret be? What would Labonno feel when she hears of that

secret? What will Labonno do in the future about her family and the nation’s history?

Based on research findings [in Mookherjee, Nayanika. The Spectral Wound: Sexual Violence, Public Memories
and the Bangladesh War of 1971. Durham: Duke University Press (2015); Delhi: Zubaan Books (2016)] we have
co-produced a guideline and a graphic novel in collaboration with Research Initiatives Bangladesh (RIB). These can
be used by those who record testimonies of sexual violence in conflict (researchers, human rights activists,
feminists, lawyers, filmmakers, photographers, journalists, writers). The guideline was launched in August 2018 by
the Ministry of Liberation War of the Government of Bangladesh. The Project is funded by the Economic and Social
Research Council’s Impact Acceleration Account and Durham University’s Research Impact Fund.

Guideline and Graphic Novel will be freely downloadable in Bangla and English from:
www.ethical-testimonies-svc.org.uk

For further queries, comments and for printed copies of the graphic novel, write to Professor
Nayanika Mookherjee, Department of Anthropology, Durham University, UK

ethical.testimonies.svc@durham.ac.uk
Please let us know if you/ your organisation makes use of these guidelines and graphic novel.






